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From Karin Pendle : Women and Music: A History  before purchasing it in order to gage whether or not it would 
be worth my time, and all praised Women and Music: A History: 

0 of 1 people found the following review helpful. Women in Music History ReviewBy F. FischerThis book was very 
informative for my course. A lot of great information about Renaissance and Chamber music.6 of 7 people found the 
following review helpful. great resource and overviewBy April SmithI have used this book in research for my thesis 
on women classical composers. This resource was valuable as a starting point and addresses the ideas of what it is like 

http://f3db.com/pub/links.php?id=025321422X


to be a woman in the music business and includes references to classical composers, conductors, performers, etc.

This updated, expanded, and reorganized edition of Women and Music features even more women composers, 
performers, and patrons, even more musical contexts, and an expanded view of women in music outside Europe and 
North America. A popular university textbook, Women and Music is enlightening for scholars, a good source of 
programming ideas for performers, and a pleasure for other music lovers.

" ... a thorough, insightful study of the rich musical heritage created by women." N. American Music TeacherAbout 
the AuthorContributorsAdrienne Fried Block is a musicologist who has long specialized in music by American 
women. She is author of Amy Beach, Passionate Victorian: The Life and Work of an American Composer.Michael J. 
Budds is a musicologist on the faculty of the University of Missouri, Columbia. He is author of Jazz in the Sixties: The 
Expansion of Musical Resources and Techniques.Marcia Citron, Professor of Musicology at Rice University, is author 
of the award-winning volume Gender and the Musical Canon and two other books on women in music, Letters of 
Fanny Hensel to Felix Mendelssohn and Cecile Chaminade: A Bio-bibliography. She also works on operas on film and 
has written Opera on the Screen.J. Michele Edwards, conductor and musicologist, is Professor of Music and also 
teaches in the Women's and Gender Studies Program at Macalester College, St. Paul, Minnesota. Recent projects 
include a recording of Marta Ptaszynska's Holocaust Memorial Cantata, essays about Julia Perry and Frederique 
Petrides, articles for the Revised New Grove Dictionary of Music and Musicians, and presentations about Japanese 
women composers. She is currently preparing a book about Ruth Crawford Seeger's String Quartet (1931).S. Kay 
Hoke chairs the Division of Fine Arts at Brevard College in the mountains of North Carolina. Currently she serves as a 
national workshop leader for Music! World! Opera!, a program sponsored by Opera America, and is writing a book on 
Douglas Moore's opera The Ballad of Baby Doe.Barbara Garvey Jackson is a professional violinist and Professor 
Emerita of Music at the University of Arkansas. She is founder and publisher of Clar-Nan Editions, a firm specializing 
in music by women of the seventeenth and eighteenth centuries.The late L. JaFran Jones, an ethnomusicologist, was 
head of the music department at the University of Toledo, Ohio.Leslie Lassetter has published articles on PhiExcerpt. 
Reprinted by permission. All rights reserved.Torn between expectations of a traditional woman's role and her musical 
ambitions, [Carrie] Jacobs-Bond decided in 1893 to bring some money into the household through her music. She 
arranged with a Chicago publisher to issue two of her songs, launching her career as a composer. Most of her 200 
works are songs she published herself, painting the decorative title pages and promoting them by her own 
performances. 'A Perfect Day' (1910), her biggest hit, sold eight million copies and five million records and appeared 
in sixty editions. Jacobs-Bond said that her aim was to write "the simple songs for the people rather than intricate and 
curious pieces which only the critics extol for their eccentricities." Although originally intended for the recital stage, 
her music became part of the popular culture. 


